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Unexpected Danger  

On The Lulu City Trail 

© 2017 Cecilia Travis 

Avalanche! Even reading about avalanches spooks me. 

Now that my bone doctor has advised me not to downhill 

ski anymore, I get pretty desperate for winter-in-the-forest 

experiences, but I comb the guidebooks for information on 

avalanche danger before choosing an outing for the two of 

us. 

   My husband, Trobe, has never 

done cross-country skiing, but 

will gamely don snowshoes to 

accompany me, at least for a 

short while. He is fourteen years 

older than I and less eager to hit 

the snowy trails and certainly 

doesn't care to go anywhere likely 

to have avalanches. 

   According to our guide books, 

the Lulu City Trail on the west 

side of Rocky Mountain National 

Park would provide just the sort 

of level snowshoe hike we want-

ed. There is an avalanche-prone 

slope 1.8 miles in, but I knew we 

wouldn't get that far. 

I had hiked the trail some ten or more years before in 

the summer and remembered it as an easy trail that fol-

lowed along a stream to some old buildings and to what 

was left of the abandoned mining town, Lulu City. One 

guidebook described it as "easiest." Obviously, a good, 

safe choice. 

To get to the trailhead, we drove over Berthoud Pass, 

through Granby, past Grand Lake and finally into the west 

entrance of Rocky Mountain National Park. It was a good 

snow year and high banks of snow cradled the road.  

The trailhead parking lot was surrounded by deep snow, 

but the trail was so packed down by multiple hikers, we 

decided to use our Stable-icers™ instead of the snow-

shoes. This made Trobe happy, because he doesn’t trust 

his balance on snowshoes, whereas hiking with rubber 

tread and studs fastened to our boots is just like regular 

hiking.  

Once strapped into our Stable-icers™, we headed out 

through the trees. About fifteen minutes in, the trail slanted 

up sharply along one side of the valley and even with our 

spiked footgear, balance became a bit challenging. But the 

trail leveled and then descended gradually out into an open 

area dotted with trees. We could see the mountains on ei-

ther side of the valley, and I was looking forward to photo-

graphing the guidebook-promised view of the Never Sum-

mer Range to the north. 

As we trudged along this easy path, I noticed numerous 

“post holes” where other hikers had stepped off the narrow 

packed trail and sunk deeply into the snow. In one place, I 

could see signs that someone had gone off the trail for a bit 

and then returned to it, but I didn’t give that much atten-

tion. I was busy trying to compose photographs that would 

Snowy start to the Lulu City Trail 

The Colorado River is just a small stream here 

Trobe on the Lulu City Trail 

See “Unexpected…” on page 2 



Rocky Mountain Outdoors, November-December 2017 

2 

CONTENTS 

2017 Scholarship Winner Sends Photos ..................... 8 

Bill Fields Announces New Book ................................. 3 

Conference 2018 .......................................................... 9 

Frank Zurey in Juried Regional Show .......................... 5 

Membership Renewal Starts January .......................... 9 

President’s Column ...................................................... 9 

The Pond at Elephant Head Opportunity ................... 10 

RMOWP Calendar ....................................................... 3 

RMOWP History Part VIII ............................................ .6 

Unexpected Danger by C. Travis ................................. 1 

Writer’s Corner ............................................................. 4 

convey this peaceful winter experience. 

After about half a mile, Trobe announced that he 

thought he should start back. Wanting a little time alone in 

the woods and still hoping for that view of the Never Sum-

mers, I said I would go a little farther to a spot I had noted 

on the topo map (well short of the avalanche area) and 

then turn back to join him. I continued north as the trail 

dropped down to the snow-banked stream. 

On the far side of the stream I noticed a deep trail of 

tracks going down to the water. A large animal had gone 

into the stream, walked the streambed for a while and then 

left it again. The 

snow was deep, the 

tracks were narrow 

and there is only 

one animal that 

could have left 

such a trail – a 

moose! 

Much as I would 

love to photograph 

one, I am almost as 

afraid of moose as 

I am of avalanches. As I was growing up, my family made 

many visits to my Montana aunt and uncle, who regaled us 

with scary moose and bear stories. Have you heard the one 

about the moose that flattened a Volkswagen Beetle? 

However, this was winter, not the rutting season when 

moose just go nuts, or when they have babies and are even 

more dangerous. Maybe the tracks were old. Still, it 

seemed a good idea to forget the Never Summers and start 

back. 

I love walking in the woods alone with stories of the 

wild things spread out before me in the snow. Heading 

back, I started paying attention to the animal sign I had 

missed on my way in. The fresh squirrel-chewed pine 

cones, little 

mouse trails, the 

flattened bed-

ding site with 

broken branches 

and fresh 

(Whoa! Fresh!) 

moose drop-

pings.  

   Not on the oth-

er side of the 

stream, but right 

by the trail. 

Right where I was standing.  

That was when I realized that the “post holes” were ac-

tually deep moose tracks where the heavy animal had sunk 

into the snow. The trail I had seen going off trail for a bit 

turned out to be moose as well. Even that extraordinarily 

tall animal had been more comfortable walking along the 

trail rather than wading almost belly deep in snow. As best 

I could, while looking over my shoulder for moose, I pho-

tographed the tracks and droppings. I had to step carefully 

because anywhere off the top of the narrow packed trail, 

the snow was soft and deep.  

And that of course was the problem. Warnings about 

moose encounters advise one to get behind big rocks or 

trees. But since I was not wearing snowshoes I could not 

have left the trail. The moose and I would be sharing that 

narrow path and maybe the moose would not choose to 

change course. Had I met a moose, I would not have been 

able to evade it.  

 In spite of constantly scanning the valley, I never did 

see a moose (or an avalanche). I made it safely back to the 

car and Trobe, who had not noticed the moose sign. He 

had enjoyed a tranquil, worry-free stroll though the snowy 

woods, oblivious to possible dangers from moose or ava-

lanches. But for me, what had been a short hike out was a 

long way back!  

Moose track with ski pole 

A trail of moose tracks 

“Unexpected…”  from page 1 

“Watering Hole”  © Laurie Ford 

1st Place Fauna, 2017 Contest 
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2018 RMOWP Calendar 

May 30 ~ Scholarship deadline 

June 23-27 ~ Photo Workshop, Rocky Mountain 
National Park 

June 25 ~ Contest Deadline 

September 23-26 ~ RMOWP Conference,  
Alamosa, Colorado & Great Sand Dunes  
National Park & Preserve 

See www.rmowp.org for details 

Bill Fields Announces a  

New Book of Photography 

Bill Fields, RMOWP member from Hermann, Missouri, is 

preparing to release a new book, The 

Four Directions, A Southwestern 

Journey, containing his photographic 

images of the American Southwest. 

Most of the 125 images in the 164-

page book were created with a Fuji-

film X-E1 camera converted to infra-

red, and are printed in sepia and 

black and white.  

As fellow author Kent Nerburn 

writes, “Anyone who has traveled to 

the Four Corners area or Monument 

Valley understands the almost mysti-

cal power that the light and the land-

scape exert upon the human spirit. Bill not only under-

stands this power; he achieves the almost impossible feat 

of capturing it. I love his photographic sensibility.” 

   Author James Gurney 

adds, “I’m impressed 

with how Bill Fields 

translates the South-

west’s epic vistas into 

sepia and black and 

white, which brings out 

the stark poetry of the 

land and its inhabitants.” 

   About the book, Fields 

says, “I hope my pictures infuse you with the unquencha-

ble desire to see these places and meet these people for 

yourself.” Fields adds, “I tell my story largely with photo-

graphs for I am an artist who uses a camera to express my 

emotional center. It is the thing that inspires me. It is my 

raison d’etre. It is my passion and it is what drives me 

each and every day.” 

   Fields says his agent is seeking 

a publisher for The Four Direc-

tions, A Southwestern Journey, 

and when it is published he ex-

pects the book to be available 

from Amazon.com, local and 

chain bookstores, and his website.  

   Fields also presents photog-

raphy workshops and field trips, 

and along with fellow Missouri 

photographer Tony Carosella, has 

published the book Hermann, 

Missouri – One of the Prettiest 

Towns in America, with over 150 

photographs. 

Other projects in the works include a book of photo-

graphs of the Pacific Northwest, including portions of 

Canada and Alaska; a book of images of people who work 

with their hands, ranging from chefs to metal workers to 

farmers; and several projects highlighting the Missouri 

countryside. 

See www.williamfieldsartphoto.com for additional information 
about Bill Fields and to see more of his work.   

Monumental Towing 

William Fields 

“Shannon, the face of the 

desert…” 

Monument Canyon Monolith 

http://www.rmowp.org
http://www.williamfieldsartphoto.com
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Writer’s Corner 

The Making of a Grammar Ninja 

by Virginia Parker Staat 

A writer has the duty to be good, not lousy;  

true, not false; lively, not dull; accurate, not full of error.  

He should tend to lift people up, not lower them down.  

Writers do not merely reflect and interpret life,  

they inform and shape life. ~E.B. White 

 

I fear I have officially become a grammar ninja. I’m not 

certain if I need a psychiatrist’s couch or a confessional. I 

can hear myself now. “I wasn’t always this way. I started 

out just wanting to write. Now look at me.” 

I know exactly when my grammar ninja roots began. In 

the mid-1990’s, I was offered a contract to supply twelve 

reading passages for standardized tests in grades three 

through eight. It seemed like a sweet gig.  

Then I received the examples. They were dreadful. The 

passages were boring at best. The accompanying compre-

hension questions the children needed to answer were even 

worse. They seemed ambiguous. As an example, in a read-

ing passage for third graders, two of the answers were so 

similar that an eighth grader would have had difficulty de-

termining which one was correct. How could someone de-

liberately trip up an eight-year-old child? For a third grad-

er, shouldn’t we simply be testing whether or not the child 

could comprehend what he or she had read?  

But I had signed a contract. So I determined to write the 

most interesting and readable essays I could. The mere 

thought of tripping up a third grader haunted me. 

Armed with reading vocabulary words for each grade 

level and a thesaurus with reading level synonyms, I wrote. 

Over the year, I completed essays about Cinco de Mayo, 

the history of Chihuahua dogs, the rehabilitation of a 

beached dolphin, space flight, and how to make sugar crys-

tals. My main goal was to write essays that would be excit-

ing and fun for the children.  

Unfortunately, I learned all too quickly that my employ-

ers weren’t interested in compelling essays. Nor did reada-

bility appear to be a key goal. Instead, their focus seemed 

set on boring. I went to a group meeting and questioned 

why we weren’t writing interesting stories that would en-

gage children so they would want to read.  

One of the attendees said, “Oh, you’re one of those writ-

ers. I’m the one who takes essays like yours and turns them 

into something acceptable.”  

The meeting leader tried to sugarcoat the woman’s re-

marks by saying that creative people often have the most 

difficult time writing standardized reading passages. She 

told me the essays were meant to test reading comprehen-

sion and, therefore, needed to be bland.  

To say the least, I was appalled. Didn’t our children 

deserve our best writing in order to make comprehension 

easier? Author and professor Lee Gutkind teaches, 

“Words… should embrace the reader and help tell the sto-

ry—not confuse readers or divert them to a dictionary or 

back to the essay to see what they missed in context so 

that they can understand what the writer means.” 

Albeit a painful experience, I fulfilled my contract. In 

the process, I learned a profound writing lesson. While 

audience and readability had been major topics in college, 

I now understood their importance on an entirely different 

level. As a result, I no longer write for myself. I continue 

to study how to write for my audience and strive to make 

my words as readable as I possibly can. Most would agree 

that it has become my obsession. 

How do I improve readability in my work? I use ortho-

dox spelling and grammar. I surround myself with gram-

mar books and use them. I prefer the Chicago Manual of 

Style and its rules for the craft of writing to the Associated 

Press Stylebook and its news media focus. 

I visualize my readers to improve my work (i.e., picture 

an eight-year-old child taking a standardized test). In his 

book On Writing Well, William Zinsser explains that visu-

alizing our readers is not about how we use our writing 

skills to express our personality through voice and style. 

Instead it is about mastering the tools of our craft. He 

writes, “Simplify, prune and strive for order. Think of this 

as a mechanical act, and soon your sentences will become 

cleaner. The act will never be as mechanical as, say, shav-

ing or shampooing; you will always have to think about 

the various ways in which the tools can be used. But at 

least your sentences will be grounded in solid principles, 

and your chances of losing the reader will be smaller.”  

Writers strive for order through parallel structure. If we 

begin with an action verb, we don’t change to a passive 

verb in the same sentence. If we begin our bulleted para-

graphs with an imperative verb, we stick with it through-

out the list. In each sentence we maintain pronouns and 

tenses.  

To simplify and prune, we keep a tight focus on our 

subject matter. We use explicit qualifiers rather than cli-

chés and wordy construction. We aid our reader by using 

transition words between ideas and paragraphs.  

We use active verbs and straightforward sentence struc-

ture with a focus on clarity. In his book Good Prose, Tra-

cy Kidder reminds us that clarity is essential. He writes, 

“Clarity isn’t an exciting virtue, but it is a virtue always.” 

He also warns, “clarity can simply fall victim to a desire 

to achieve other things, to dazzle with style or bombard 

with information. With good writing, the reader enjoys a 

doubleness of experience, succumbing to the story or the 

ideas while also enjoying the writer’s artfulness.” 

We further accomplish clarity when we eliminate ambi-

guity because it leads to vagueness and confusion. An 
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example is the sentence “I rode a black horse in red pa-

jamas.” Who is wearing the pajamas? 

We add implied words. An example is the sentence, 

“He is taller than I.” The sentence can also be made less 

formal, “He is taller than me.” Both are acceptable; each 

is controversial. Strunk and White’s Elements of Style re-

minds us “Any sentence with than (to express compari-

son) should be examined to make certain no essential 

words are missing.” By simply adding the implied word, 

“He is taller than I am,” we quickly eliminate any confu-

sion for our readers. 

We eliminate most adverbs. Awkward adverbs quickly 

stop our readers. A famous quote from Strunk and White 

says: “Do not dress words up by adding ly to them, as 

though putting a hat on a horse.” 

We unclutter sentences. We maintain logical sequences. 

We master punctuation. 

The grammar ninja in me could continue this discourse 

ad nauseam. Please forgive me. Just know that it is all for 

the sake of a precious eight-year-old child who was 

tripped up by a standardized test many years ago. I am a 

changed writer because of it. 

drawings, mixed media/digital media, 3D/sculpture/fiber/

glass, and photography. Typically Frank submits photog-

raphy to fine art photography galleries. Entering his prints 

to this show with six different categories was a first for 

him. 

Frank submitted six of his fine art photography prints as 

jpgs to the gallery through callforentry.org, which is a ser-

vice firm for such entries and is a tool of the Western State 

Arts Federation. A juror studied all of the entries and 

chose 75 of those submitted to be in the show, including 

three (shown here) of Frank’s six entries. All works cho-

sen were eligible for awards.  

This show is the first where Frank had more than two 

entries shown. He brought his selected prints to the gallery 

for display at the October 13th Artists’ Reception and 

Awards Presentation. The exhibition continues through 

November 10, 2017 with all art for sale. 

Although Frank did not receive any awards, the juror 

told him he would have received an honorable mention for 

one of his prints; however, only first and second place 

awards were given. 

Well done, Frank! 

Frank Zurey in Juried  

Regional Fine Art Show 

By Maryann Gaug 

While perusing callforentry.org (CaFÉ™), RMOWP mem-

ber and photographer Frank Zurey discovered a gallery in 

Loveland, CO which he hadn’t heard about before. The 

Lincoln Gallery (lincolngallery.com) called for entries for 

their 2017 Regional Fine Art Show. The cooperative gal-

lery sponsors this annual event for artists from eight states 

including and surrounding Colorado. Anyone could submit 

entries, not just gallery members, and entry categories in-

cluded oil paintings, watercolor/acrylic paintings, pastel/

Bryce Canyon National Park “Queen” © Frank Zurey 

Sunrise at Bryce Canyon National Park © Frank Zurey 

Dunes © Frank Zurey 

http://www.lincolngallery.com
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RMOWP Conferences –  

The Middle Years, Part VIII 

By Jack Olson 

During this series of conferences, there were probably 

more changes in the activities of RMOWP and efforts to 

change the organization than at any time since RMOWP 

was founded in 1973.  

 

The 2002 conference, held in 

Lakewood, Colorado, included 

a speed bump for our happy or-

ganization. A number of out-

door writers began an attempt to 

take over RMOWP and make it 

into something it was not. The 

struggle would go on for over a 

year. But on the surface we had 

a great time at the conference. 

The Minor family, Bob, Betty, 

and Becky, hosted us for a 

scrumptious picnic dinner in a 

local park. Sunrise at Denver's 

Red Rocks Park was spectacu-

lar. We donned heavy jackets to 

drive above timber-

line on 14,254-foot 

Mt. Evans. Our 

group unlimbered 

their cameras as we 

spied a herd of elk 

on the run through 

the tundra. Biolo-

gists at timberline 

educated us on the 

flora and fauna of 

the highest reaches 

in Colorado, and 

especially the bristlecone pine, oldest tree species in the 

world. Some of our group had an opportunity to fish and 

catch the reintroduced greenback cutthroat trout. And for 

the first time the 

photo contest in-

cluded a category 

for digital prints. 

 

We traveled up 

to Lander, Wyo-

ming in 2003. It 

was our first fall 

conference and 

we still had excel-

lent weather. There 

had been attempts 

at major change in 

RMOWP during 

the year but we 

came up with im-

portant understand-

ings of what we 

were and what we 

weren't. For one 

thing, we became 

more inclusive, 

allowing all mem-

bers to have voting rights in matters of the organization and 

opening contests to all members. In recognition of their 

year-long efforts to estab-

lish a well-defined direc-

tion for RMOWP, it was 

the first time that two 

members, Barb Laine and 

John Catsis, received the 

Sparkplug Award for ex-

ceptional service. We had 

fun, too. Tom and Beullah 

Bishop hosted us for a pic-

nic in front of their house. 

We puzzled at the vanish-

ing Popo Agie River in 

Sinks Canyon State Park. 

A nettled moose was not 

happy that we disturbed its 

territory at sunrise in his-

toric South Pass City. We 

discretely, but rapidly, hid 

behind deserted cabins. There was more talk about this new 

thing, “digital.”  

 

Durango, Colorado, in 2004, allowed us to get our 

breath. And was it fun. We took an all-day field trip up to 

the Silverton area, center of major gold and silver mining 

activity in the late 1800s and early 1900s. Historian Duane 

Smith gave us an enthusiastic account of the mining activi-

ty in Howardsville and other towns upstream from Silver-

ton. We pic-

nicked in a Sil-

verton park on a 

glorious day and 

surprised Ruth 

Raupe on her 

birthday. Kelly 

Gatlin spoke to 

us of how digital 

had come of age. 

We felt that was 

the case but  
‘Ghost’ enters cabin in historic South Pass City  

© 2003 Jack Olson 

Exploring the ‘Sink’ of Popo Agie 

River in Sinks Canyon State Park  

© 2003 Jack Olson 

Georgia Colao compares her 

hand to a dinosaur track on 

Dinosaur Ridge  

© 2002 Jack Olson 

John Catsis lines up the perfect shot  

(Colorado Railroad Museum in Golden) © 

2002 Jack Olson 

Russ Bromby imagines himself as the train 

engineer (Colorado Railroad Museum in 

Golden) © 2002 Steve Schweitzer 

Watching running elk from Mt. Evans road  

© 2002 Jack Olson 
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about 1200 that the Mogollon culture entered and built 

homes. But they only stayed about twenty years and 

moved on. We scaled rustic 

wooden ladders to reach the 

stone structures. We spent a 

day at City of Rocks State 

Park. This digital thing seemed 

about to be taking hold. 

didn't 

yet 

know 

what to 

do about 

it. Tom 

Cum-

mings 

had al-

ready 

intro-

duced 

dual dig-

ital and 

film 

competitions into the photo workshop. A national forest 

ranger detailed efforts to restore the forest after a major 

fire. Then we toured 

the area. Our sunrise 

was memorable. We 

were all set up with 

tripods, cameras, etc. 

at a garden above Du-

rango when all the 

automatic sprinklers  

came on. Scrambling 

happened. Last year a 

moose and this year 

we're soaked. Are we 

getting a message? 

 

John Catsis invited RMOWP to his new home town, 

Silver City, New Mexico, in 2005. Tom Ulrich offered a 

full day wildlife photo workshop the day before the begin-

ning of the conference. This would be the first of what 

would become many of Tom's special conference work-

shops. We felt really cool when we traversed downtown in 

a horse-drawn carriage. In a special, and educational, trip, 

we jaunted out to Gila Cliff Dwellings National Monu-

ment. Although the caves were used as temporary shelter 

by nomadic people for thousands of years, it wasn't until 

Clare Gutierrez ‘route finding’  

Up we go…  

Picnic in a Silverton park © 2004 Jack Olson 

Historian Duane Smith describes activities at former 

mining town of Howardsville © 2004 Jack Olson 

Former photo workshop coordinator  

Tom Cummings sneaks up on flowers  

on Coal Bank Pass © 2004 Jack Olson 

Jack Olson waving at the crowds  

(Colorado Railroad Museum in Golden) 

© 2002 Steve Schweitzer 

Gathering at Gila Cliff Dwellings National Monument 

© 2005 Jack Olson 

Two photos in Gila Cliff 

Dwellings National Monu-

ment  © 2005 Jack Olson 
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strongly directed to potential shots. This is a quest of sorts 

– it’s as much an 

exercise in mind-

fulness as it is an 

exercise in photog-

raphy.” 

Ms. Androwick 

says she was al-

lowed to shoot only 

27 frames in the 

three hours, and 

was not permitted 

to delete any shots. 

The instructor said 

students should 

fully consider eve-

ry image, adding, 

“think about your 

subject, think about 

the light, think 

about framing, and 

think about your 

exposure settings 

before you shoot.” 

All images were shot in manual mode and submitted as 

RAW files. 

Majoring in fine arts with a concentration in photog-

raphy, Ms. Androwick is in her senior year at Kutztown 

University in Kutztown, Pennsylvania. There were just 

over 50 applications for the $2,000 scholarship this year, 

according to scholarship chair Clare Gutierrez. Applica-

tion deadline for the scholarship is May 30 each year.  

RMOWP Scholarship Winner  

Sends Photos 

RMOWP’s 2017 scholarship winner, Heather Androwick 

of West Chester, Pennsylvania, is having a busy year at 

college, and has shared some of her favorite photos from 

one of her assignments.  

In this exercise, she was instructed to go to an unfamil-

iar location with her camera. Her instructions: “The clock 

starts running when you make your first shot. You can 

drive to the location, 

but I want you to 

park and explore on 

foot for the 3-hour 

duration. Just you and your camera (and 

a pad and pen for notes). Don’t take 

breaks… just pursue things to photo-

graph and keep your concentration 

Cobweb © Heather Androwick 

Creek © Heather Androwick 

Leaf 2 © Heather Androwick 

Clouds © Heather Androwick 
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President’s Column 

The Act of Creativity  

by Kent Taylor 

“I was trying to think out loud about the con-

centration essential for all artists, and in the 

very little child I found the perfect example. 

The concentration of a small child at play is 

analogous to the concentration of the artist of 

any discipline. In real play, which is real con-

centration, the child is not only outside time, he 

or she is outside of themselves. They have thrown themselves 

completely into whatever they are doing…this throwing away is 

the act of creativity.” 

Madeleine L’Engle, A Circle of Quiet 

This picture (below) of the abandoned car came from the 

Ouray conference back in 2015. To reference L’Engle’s 

quote, it was one of those moments when having seen a 

marmot-on-a-rock-lined-up-just-right-with-gorgeous-

foliage-in-the-background, we spilled out of the car and 

perhaps out of ourselves a bit as well, lost in pursuit and 

concentration. This invitation to get out of ourselves, to 

get outside of time, to throw ourselves completely into 

whatever we are doing as writers and photographers is, to 

me, one of the great joys of RMOWP.  

As we turn toward year’s end, I wish you a blessed holi-

day season.  Hope to see you at the Great Sand Dunes in 

Alamosa. 

Want this newsletter e-delivered? 

Let us know: info@rmowp.org 

Subject: E-mail RMO 

Thanks! 

Membership Renewal  

Starts in January 2018  

By Maryann Gaug, Treasurer 

Happy Holidays, Merry Christmas, Happy Hanukkah, 

Peaceful Winter Solstice, and Happy 2018! 

I will email RMOWP membership renewal notices by 

mid-January. The email will include your directory infor-

mation, your membership level, and instructions on how to 

pay via either snailmail or PayPal. The various payment 

options will be listed. 

If you have paid for multiple years of membership (or 

are a lifetime member), I will also email you stating that 

you are paid and include your directory information. 

Please review your directory information carefully and 

email (or snailmail) any updates to me. Current infor-

mation helps us keep you informed of upcoming events, 

makes sure you receive the RMOWP newsletter, etc. 

If you would like a membership card, please email me 

and I will send you one. We only send cards to current 

members who request them. 

Members who do not renew their memberships by 

March 31, 2018 will be deleted from the membership di-

rectory on April 1, 2018. 

If you have any questions (or need an extension), please 

call or email me — my contact information is in the 

RMOWP directory in the member’s area at rmowp.org. Or 

email info@rmowp.org. 

Thanks in advance for renewing your membership. We 

appreciate each and every one of you. Hope to see you at 

our annual conference in Alamosa, CO in September! 

Conference 2018 

Sunday-Wednesday, September 23-26  

Alamosa, Colorado 

There’s lots to see and do — 

• Great Sand Dunes National Park & Preserve 

• National Wildlife Refuges 

• Nature Conservancy’s Zapata Ranch 

• Alligators 

• Hot Springs 

• Cumbres & Toltec Scenic Railroad 

 

mailto:info@rmowp.org?subject=E-mail%20RMO
http://www.rmowp.org
mailto:info@rmowp.org?subject=RMOWP%20renewal%20query
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The Pond at Elephant Head and more 

– A photographic opportunity 

Birds, bats, butterflies, reptiles, mammals – critters 

abound at The Pond at Elephant Head and nearby 

Madera Canyon.  

Long-eared Myotis bat © 2017 Frank Zurey 

Frank Zurey visited the nearby Pond after last 

year’s conference in Sierra Vista, Arizona, and 

was so impressed by the bird and bat photog-

raphy he reserved a number of photographer 

spaces for next April. Several of those spaces 

are available. 

• When: April 17-20, 2018 

• What: two days at the Pond which in-

cludes one night for bat photography, and 

two days in Madera Canyon 

• Cost: $850 for the four days (does not in-

clude lodging or meals) 

• Flying in: Tucson’s airport is about a half-

hour drive 

For additional information, contact Frank — his 

contact information is in the RMOWP directory 

in the member’s area at rmowp.org. Or email  

info@rmowp.org. 

Great Sand Dunes  - site of 

RMOWP’s 2018 conference 

© 2016 William Horton 

http://www.rmowp.org
mailto:info@rmowp.org?subject=QuestionForFrankZurey

