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òa helluva place to lose a cowéó 

Article & photos by Don Laine  

The above quote from Ebenezer Bryce (1830-1913) pretty much sums up his feelings about the brief time he spent try-
ing to homestead in what is now Bryce Canyon National Park, the spectacularly beautiful southern Utah destination that 
will be the site of RMOWPôs 2016 conference June 1-4. 

You were emailed a copy of the tentative schedule, registration form, and lodging information on January 18th, and 
those items are now available at www.rmowp.org. The tentative schedule is just that - tentative - but should be pretty 
close. 

We'll have writing and photography workshops, the writers' forum, photo critique, sunrise photo shoot, some group 
meals, and a chuck wagon dinner. We're also arranging some easy guided walks and one somewhat serious hike down 
into Bryce Amphitheater.  

The Bryce Astronomy Festival takes place on the same dates as our conference, with activities daily and into the early 
morning hours, so we have tried to allow time in the schedule for attendees to spend some quality time with a telescope. 
The park service has not put the details for this year's festival on the park website as of this writing, but you can get an 
idea of what to expect by looking at the schedule from last year's festival. See www.nps.gov/brca. 

Our headquarters will be the Best Western Plus Rubyôs Inn, just outside the park entrance, with lodging for $109 per 
night at Rubyôs and $79 per night at Bryce View Lodge, a more basic but perfectly adequate motel across the road that is 
part of the Rubyôs Inn complex. Rubyôs also has an adjacent full-service campground and several restaurants on site.  

There is some confusion on the motel websites about the cancellation policies, but our contact there assures us that 
there will be no charge if you cancel by 4pm the day of arrival. Rubyôs rooms are located in several buildings, more or 
less clustered about the main lodge which houses the common areas of restaurants, gift shop, store, and of course our 
meeting room. It has an elevator, which you can use to get to the meeting room if you enter the building from the back 
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National Park Service Celebrates 

Centennial with Free Days 

The National Park Service, created when President Wood-
row Wilson signed it into existence on August 25, 1916, 
has announced numerous birthday celebrations at parks 
throughout the country, plus 16 free admission days in 
2016.  

This means, for those who do not have one of the 
America the Beautiful or similar passes, that you can en-
joy any of the parks, monuments, and other properties 
managed by the National Park Service for free on those 
days. Of the 409 sites under the park service's jurisdiction, 
127 charge entrance fees for individuals or vehicles rang-
ing from $3 to $30. 

Fee-free days in 2016 are: 

¶ January 18, Martin Luther King Jr. Day 

¶ April 16-24, National Park Week 

¶ August 25-28, National Park Service Birthday 
Celebration 

¶ September 24, National Public Lands Day 

¶ November 11, Veterans Day 

For information on all the sites managed by the Nation-
al Park Service, including special national park birthday 
celebrations, see www.nps.gov. 

RMOWP Photo Workshop June 21-25 

The RMOWP Photo Workshop takes place in Rocky 
Mountain National Park in Colorado June 21-25 , and 
RMOWP members are being offered a special rate 
through March 1. Completely separate from RMOWP's 
annual conference, the photo workshop offers five days of 
intense learning and opportunities to capture spectacular 
photos in one of the most beautiful areas of the American 
West. Wildlife instructor is Jared Griscoskie, landscape 
specialist is Fred Lord, and coordinator/instructor is Nic 
Showalter. All are RMOWP members. 

Showalter tells us that the workshop is for photogra-
phers of all skill levels, from beginners who want to mas-
ter photographic skills quickly to those who want to push 
themselves to the next skill level, as well as experienced 
photographers who especially enjoy being put in the right 
spot at the right time to capture a stunning sunrise, huge 
moose, or a great shot of moving water. 

"Over the last several years we have blended post-
processing techniques with our after-lunch critique ses-
sions," Showalter says. "Participants submit images for 
critique and as part of that feedback we do post-processing 
of the image on a screen so all can see." 

Regular registration fee is $1,195, but there is an early 
registration discount of $200 through April 1, and an addi-
tional $100 discount until March 1 for RMOWP members. 
That means that until March first, RMOWP members will 
pay just $895 for the five-day workshop. Lodging and 
meals are additional. 

RMOWP members were sent an email about the work-
shop earlier this month, and information and a contact link 
are online at www.rmowp.org and  
www.rockyphotoworkshop.com. 

(closest to many of the rooms). If you go into the lodge 
from the main door in front, youôll be on the same floor as 
the meeting room. 

Getting to Bryce Canyon is interesting. The nearest ma-
jor airports are Las Vegas, NV and Salt Lake City, UT, 
both about 270 miles away, with just about any airline you 
can think of. The closest airport with commercial service 
is Cedar City, UT, about 80 miles from Bryce Canyon, 
with very limited service from Delta (SkyWest); and the 
next closest is St. George, UT, 125 miles from Bryce Can-
yon, with limited service from United and Delta. If you fly 
to Grand Junction, CO it's a very scenic but slow 326-mile 
drive down UT highways 24 and 12 through Capitol Reef 
National Park. 

Early June in Bryce Canyon National Park should be 
pleasant, but be prepared for chilly temperatures evenings 
and early mornings. Average high temperatures for this 
period are in the upper 60s and average lows are in the 
mid-30s, although historic extremes are highs in the low 
80s and lows in the mid-20s. Light snow is unlikely but 
possible. Elevations in the park range from 6,620 feet to 
9,115 feet, so like most high-elevation areas in the West, 
dressing in layers is advised. 

More details on the conference will be coming soon.  

And for a look back at our last journey to Bryce Can-
yon, see Jack's Jaunts on page 6 of this newsletter. 

Bryceé cont. from page 1 
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is one of the two major means by which character is re-
vealed, in literature as well as in life. The other is action. 
Both involve decisions. In the case of dialogue, character 
is revealed by how we inquire, represent ourselves, inter-
act with other people, respond to events and relate to na-
ture.ò  

Dialogue can be an important tool in outdoor writing, 
although we often see dialogue used more sparingly in 
nature writing than in fiction prose. It is most often used 
as an opening, closing, or transitional device. Dialogue 
also reveals action or advances the story.  

Outdoor writers, when writing from personal experi-
ence, often include dialogue to further characterize a situ-

ation or point of view. By combining 
dialogues with our writing, we can 
also use them as symbolism, meta-
phor, allegory, or imagery. As an ex-
ample, Edward Abbey uses dialogue to 
punctuate his otherwise monastic life 
in his essay, Fire Lookout. Terry 
Tempest Williams uses dialogue with 
her dying mother as metaphor to the 
dying Bear River Migratory Bird 
Sanctuary in Refuge. 

The danger comes when we invent 
dialogue to move our piece along. As 
soon as that happens, our writing 
strays from the realm of nonfiction to 
creative nonfiction. So how do we in-
clude true dialogue in nonfiction? Un-
less we are privy to the conversation, 

research is our single best tool. It is important to allow 
our subjects to speak for themselves. To find their spoken 
words, we often must scour archives and meticulously 
source those quotes in the manuscriptôs back matter.  

When writing creative nonfiction or a personal narra-
tive, dialogue can add richness to our work, propelling 
our readers along, immersing them deeper into our story 
by adding tension, humor, or an identifying hook. Writing 
convincing dialogue is a true art form. Both Eudora Welty 
and Mark Twain were so focused on the importance of 
dialogue that they kept notebooks of overheard conversa-
tions to use in their stories. I also keep a collection of dia-
logue snippets in a fancy wooden cigar box on my book-
shelf. I particularly like conversations between children, 
exchanges overheard at coffee shops or while standing in 

Being a native Texan in Alaska in August has distinct dis-
advantages. We would have been in shorts and sweating at 
home. Instead we braved 38 degrees and misty rain. With-
in ten minutes of setting up on Denaliôs park road, David 
and I were wearing every available piece of clothing, wist-
fully hoping slender tripods might block at least the brunt 
of the brutal wind. No such luck. We stood on hard pave-
ment, toes numbing in our boots, watching a tangle of vel-
veted antlers visible just above the alders. We waited for 
the great beast to riseé. and waited. 

As our vigilance continued, a Pennsylvania fellow 
dropped by for the third time and asked me, ñHow long 
you gonna wait?ò 

ñAs long as it 
takes, I suppose,ò I 
said, noticeably 
shivering within my 
down parka. 

Perhaps it was 
pityôs sake that 
moved him. ñIôll 
get him up,ò he 
said. 

My protests ig-
nored, the man 
walked straight into 
the alders as cava-
lier as if he were 
approaching a prai-
rie dog. Photogra-
phers who had be-
gun packing their gear repositioned along the roadside. 
Others spoke loudly about the manôs apparent stupidity. 
Still others of us prayed. 

The moose did riseé actually two moose, lying side by 
side. Then the third bull rose from his position several feet 
behind them. The startled man began quickly backtrack-
ing. Thankfully, the bulls simply eyed him with contempt. 

At the sight of three bulls, one photographer exclaimed 
to his companion, ñThis is epic!ò 

A towheaded boy, shoulders hunched around his ears, 
said, ñDad, weôve seen these already. Letôs go. Itôs cold!ò 

The Pennsylvania fellow returned and asked, ñHow 
about fifty dollars?ò 

Dialogue is one of the most important characterization 
tools in a writerôs arsenal. John Murray writes, ñDialogue 

Writerôs Corner 

He Said, She Said 

Article & photo by Virginia Parker Staat 

{ŀȅ ǿƘŀǘ ȅƻǳ ƘŀǾŜ ǘƻ ǎŀȅΣ ƴƻǘ ǿƘŀǘ ȅƻǳ ƻǳƎƘǘΦ !ƴȅ ǘǊǳǘƘ ƛǎ ōŜǧŜǊ ǘƘŀƴ ƳŀƪŜ-ōŜƭƛŜǾŜΦ ¢ƻƳ IȅŘŜΣ ǘƘŜ ǝƴƪŜǊΣ ǎǘŀƴŘƛƴƎ ƻƴ 
ǘƘŜ ƎŀƭƭƻǿǎΣ ǿŀǎ ŀǎƪŜŘ ƛŦ ƘŜ ƘŀŘ ŀƴȅǘƘƛƴƎ ǘƻ ǎŀȅΦ ά¢Ŝƭƭ ǘƘŜ ǘŀƛƭƻǊǎΣέ ǎŀƛŘ ƘŜΣ άǘƻ ǊŜƳŜƳōŜǊ ǘƻ ƳŀƪŜ ŀ ƪƴƻǘ ƛƴ ǘƘŜƛǊ ǘƘǊŜŀŘ ōŜŦƻǊŜ 

ǘƘŜȅ ǘŀƪŜ ǘƘŜƛǊ ŬǊǎǘ ǎǝǘŎƘΦέ Iƛǎ ŎƻƳǇŀƴƛƻƴΩǎ ǇǊŀȅŜǊ ƛǎ ŦƻǊƎƻǧŜƴΦ  

~ Henry David Thoreau from ²ŀƭŘŜƴ 
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